THE SCENE IS CHANGED

rehearsal, when an author can often help to resolve them.
In so far as they are difficulties of timing and movement, he
can quickly pkce himself in the position of the player, face
the imaginary audience, and add the line or make the cut
that may be required. Rather more difficult are transposi-
tions of text to follow sequences of thought or feeling that
a pkyer, though not always able to express himself in exact
terms, knows to be needful to the sincerity of his perform-
ance. Emotionally he does not want to " cheat a bit", as
the director will often tell him to do in stage movement;
his own inner integrity requires him to find every line con-
vincing. The author, here, can nearly always help him by
slight reconstructions of text conformable to acting logic,
which is not always the logic of writing. The greater
theatrical difficulties are those arising deep in a player's mind
from an incompatibility between his intention and his
dramatist's imagination ; and with these one does one's best
if the play is to go on at all. I suppose the texts of Eliza-
bethan drama as they come down to us, with all the stage-
managers' corrections that scholars call variorum readings,
reflect these difficulties, their partial solution at the time
of rehearsal or performance, and their abandonment in the
main to posterity.
An outstanding performance in Jew Suss was that of
Peggy Ashcroft, who reflected the simple integrity of the
part she played; and a wise and subtle portrait was the
Weissensee of Felix Aylmer. The play had been running
a few weeks at capacity when the Wall Street market broke,
and with it the bond of finance and entertainment the world
over. This was perhaps regarded as an incident by English
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